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PRACTICAL PHILOSOPHY 


There is, at the surface, infinite variety of things; at 
the center there is simplicity and unity of cause. 


— Ralph Waldo Emerson 


The Philosophy Foundation is offering a course in practical 
philosophy based on an ancient teaching that is at the heart of the 
great traditions. The course addresses the fundamental questions of 
existence: Who am I? Why am | here? What is the nature of the 
universe? 


The teaching is presented in a format that is suitable for modern 
life. The approach emphasizes direct experience as the basis for self- 
examination and for gaining an understanding of the world. 
Discussions center on the application of practical exercises that 
refine perception and open the mind to an appreciation of universal 
principles. 

An introductory series of 12 weekly lectures is offered on the evenings 

shown below, beginning at 7:15 pm and ending around 9:30 pm. You 

may register by mail, or from 6:45 pm on the first night of attendance. 


Spring Term begins the week of April 10 in three locations: 


@ Mondays: 745 Washington St., Braintree 
@ Wednesdays: 739 Massachusetts Ave., Lexington 
e Thursdays: 151 Commonwealth Ave., Boston 


Tuition for the course is $85. Special student rate available. The 
Philosophy Foundation is a non-profit, tax exempt organization. 
For more information or a free brochure, call (617) 665-6665. 


The Philosophy Foundation Inc. 


28 Worcester Lane, Waltham, MA 02154 


Are you a world renowned violinist? 
Probably not, but you can still play your part with the Handel & Haydn Society! 


In the past few years, Handel & Haydn Society has experienced tremendous growth, adding new events to each 
season and expanding old ones. We now need the active participation of our subscribers and friends to assist us 
with these many activities. 


While helping H&H, you will have the opportunity to learn more about music, meet other H&H enthusiasts, and be 
an active part of Handel & Haydn Society and our upcoming 175th Jubilee season. 


We need a small amount of your time and energy and a large amount of your enthusiasm for H&H in such areas 
as conducting subscription renewals, staffing the boutique, helping with receptions, enacting fundraising 
campaigns, escorting soloists, and assisting with the many special 175th Jubilee events. 


If you are interested in finding out more about becoming an H&H volunteer, please jot down the information 
requested below and drop this form in one of the boxes located near the exits, or mail it back to 295 Huntington 
Ave. Room 201, Boston 02115. We'll be contacting you about an informational meeting soon. Thanks! 


Name 
Address 
Day Phone Eve. Phone 














Where do you work? 
Are you a subscriber? yes no | 
What times are most convenient for you to attend an_ informational meeting? 
Weeknights Weekends After a concert 























MASS COUNCIL CUTS THREATEN H&H PROGRAMS 


As we are all aware, the Commonwealth currently faces a serious revenue shortfall for 
fiscal 1989. The House Ways and Means Committee has made an initial budget 
recommendation for the fiscal 1990 budget which balances the budget without new taxes. 
Unfortunately, one of the many recommended cuts is the elimination of the Massachusetts 
Council on the Arts and Humanities, a state agency granting over $19,000,000 (less than 
two-tenths of one percent of the state’s annual budget of $12 billion) in aid to arts 
groups throughout the state. The Council provides important funds for H&H, including a 
$43,000 grant for our educational outreach program which serves over 5,000 students in 
42 public schools in communities such as Roxbury, Quincy, Malden, Cambridge, Brockton, 
Lowell, Lawrence and New Bedford. The Council also funds a portion of our Symphony 
Hall series with a grant of $30,000 which is used to help pay our musicians. The loss 
of this $73,000 amounts to 6% of our budget and could seriously impact our programs for 
next year. Other arts groups rely far more heavily on Council support; this action 
could force some to close their doors forever. 


You can help. Call your state representative and let him/her know that it is important 
to you that funding for the Massachusetts Council for the Arts and Humanities be 
reinstated in the fiscal 1990 budget. The H&H office can provide names and phone 
numbers for your representative to simplify the process. You need to act now before 
the House votes on the recommended budget. Please take five minutes to help save the 
cultural range and diversity we all enjoy in this great state. 
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CHRISTOPHER HOGWOOD 
Arnstic Director 

Christopher Hogwood is one of Britain’s 
most internationally active conductors, as well 
as being a highly successful recording artist for 
London Records/L’Oiseau-Lyre. 

Born in Nottingham in 1941, Mr. Hogwood 
studied classics and music at Cambridge Uni- 
versity where his teachers included Raymond 
Leppard, Thurston Dart and Mary Potts. Sub- 
sequently he studied with Gustav Leonhardt 
and Rafael Puyana. 

In 1973 he founded the Academy of Ancient 
Music, the first British orchestra formed to play 
baroque and classical works on instruments 
appropriate to those periods. The orchestra is 
now internationally acclaimed with a busy sched- 
ule of performances all over the world and a 
large number of bestselling recordings to its credit. 

Christopher Hogwood is also in great de- 
mand as a guest conductor for a wide range of pro- 
grams, and has been particularly active in the 
United States where he works regularly with 
such orchestras as the Chicago Symphony and 
the Los Angeles Philharmonic. In Britain he has 
conducted and recorded with the London Phil- 
harmonic Orchestra, and has also undertaken 
conducting engagements in many European cities 
including Paris, Lisbon, and Copenhagen. 

In addition to his orchestral conducting 
activities he has been a busy operatic conduc- 
tor and has directed the St. Louis Opera, Berlin’s 
Deutsche Opera, Paris’ Opera Comique, and 
Venice’s La Fenice. 

Mr. Hogwood assumed the position of 
Artistic Director of the Handel & Haydn Society 
in 1986. In March he directed the H&H period 
orchestra in its first recording for London Records/ 
L’Oiseau-Lyre and in October he led the orches- 
tra and soprano Arleen Auger in a L’Oiseau- 
Lyre recording of Haydn concert arias. This 
season he served as conductor of H&H’s 
135th annual performances of Messiah which 
were held in Boston, New York and Chicago. 

In September, Mr. Hogwood became 
Director of Music of the St. Paul Chamber 
Orchestra where he is part of a three man 
Artistic Commission which also includes Hugh 
Wolff as Principal Conductor and John Adams 
in a newly established Creative Chair. 


Despite his busy conducting schedule 
Christopher Hogwood has also written a 
number of books, including his enormously 
successful biography of Handel, published by 
‘Thames and Hudson. 


JEFFREY RINK 
Assistant Conductor 


Assistant H&H Conductor Jeffrey Rink 
holds degrees in Music Theory and Conduc- 
ting from the University of Maryland and sub- 
sequently studied orchestral conducting with 
Charles Bruck at the Pierre Monteux School. 

While still a graduate student, Mr. Rink 
was asked to premiere Mightscape by the 
Washington composer Lawrence Moss; this 
led to several conducting engagements in- 
cluding an appearance with Monday Evening 
Concerts in Los Angeles. 

In 1981 he was appointed as Associate 
Conductor of the Maryland Handel Festival 
and Music Director of the Masterworks Chorus 
and Orchestra Guild of Washington D.C. which 
he led until 1986. His performance with this 
group of a newly commissioned work prompted 
the Washington Post to write, “Jeffrey Rink 
molded the work of all the singers and instru- 
mentalists into as memorable a premiere as 
any composer could wish for.” 

In February of 1986 he was appointed 
by Christopher Hogwood as Assistant Conduc- 
tor with the Handel & Haydn Society which 
prompted his move to Boston. Since this ap- 
pointment, he has received high praise from 
the Boston Globe, the New Yorker and London’s 
Musical Times, and has directed performances 
of Brahms’ Reguiem and Beethoven’s Ninth 
Symphony. He made his Symphony Hall debut 
in December 1987 conducting H&H in 
Handel's Messiah. 

In addition to his work with H&H, Mr. 
Rink was recently appointed as Conductor of 
the Chamber and Young Performer’s Orches- 
tras at the Longy School and as Music Direc- 
tor of the New England Philharmonic. 
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ONE HUNDRED SEVENTY-FOURTH SEASON, 1988-89 
Friday, February 24 at 8:00 pm 
Sunday, February 26 at 3:00 pm 


SYMPHONY HALL BOSTON 


Christopher Hogwood, Conducting 


REBEL Le Cahos, Loure, Chaconne 
from Les Klémens 


RAVEL Pavane pour une infante défunte 


BIZET Suite from the Incidental Music 
to L’Arlésienne 
Prélude 
‘Tempo di Minuetto vivo 
Mélodrame: Allegretto quasi Andante 
Moderato maestoso 
Mélodrame: Andante quasi adagio 
Pastorale 
Carillon 


INTERMISSION 


STRAUSS Le Bourgeois Gentilhomme 


Studebaker Movement Theater Company 


The Handel & Haydn Society is supported in part by generous grants from the National Endowment for the Arts, the 
Massachusetts Council on the Arts and Humanities and the Boston Arts Lottery Council. 


We also extend special thanks to the National Arts Stabilization Fund and the Greater Boston Arts Fund for their 
significant contributions to the Handel & Haydn Society. 


Cover Illustration: Still life by Gabriele Salci from the collections of the Prince of Liechtenstein, Vaduz Castle. 


Le Bourgeois Gentilhomme is used by arrangement with Associated Music Publishers, Inc., agent for F.E.C. Leuckart 
Musikverlage, Munich, publisher and copyright owner. 
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Le Bourgeois Gentilhomme 


Choreography and Staging by 
Lesley Bannatyne 


Costumes designed by 
Elissa Della Piana 
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STUDEBAKER MOVEMENT 
THEATER COMPANY 

Founded in 1978, the Studebaker Movement 
Theater Company has built a reputation for 
innovative work combining dance, mime, music 
and theater. The group has appeared at major 
halls throughout the United States including 
Boston’s Symphony Hall and New York’s 
Emmanuel Y Dance Series. ‘The company has 
also appeared at major international movement 
theater festivals in Philadelphia, Winnipeg, and 
Cologne, as well as the Edinburgh Festival 
Fringe and at London’s Battersea Theatre. 
Studebaker Movement Theater Company tours 
approximately six months out of every year 
throughout the United States, Canada and 
Europe. When not on tour, the company produces 
new works at their home theater in Boston. 

The Studebaker Movement Theater Company 
consists of four co-artistic director/performers: 
Lesley Bannatyne, John Paul Bay, George Lewis 
and ‘Taylor Watts. This will mark the second 
time that Studebaker Movement Theater 
Company has collaborated with Christopher 
Hogwood and the Handel & Haydn Society; 
the company made its debut with H&H in 1986 
in a performance of Stravinsky's Pudcinella. 


2 OE Selah ema eee Lucile (Jourdain’s daughter) 
Mth dekh oe ee See Monsieur Jourdain 
PS ae ee ee ec: Servant, Fencing Master 
nphaGan ser Servant, Tailor, Dorimene (aristocratic lady) 
Lena's eats Rane Oe Re ee Cleonte (Lucile’s lover) 
elec. aa See aatemere si Dancing Master, Aristocrat 
5d Spe. us sue fe kere Madame Jourdain 


SYNOPSIS: 

Monsieur Jourdain, a “bourgeois” or middle 
class, aspires to the social stature of the nobility. 
Unfortunately, he was born without any of the 
attributes or distinctions of this genteel class. 
Jourdain bickers constantly with his common- 
sensical wife and refuses permission for his 
daughter Lucile to marry Cleonte, her true love 
(he prefers she marry a member of the nobility). 
Jourdain embarks on a plan to seduce the 
beautiful aristocrat, Dorimene, at a dinner party 
he will host. To prepare for his ultimate conquest, 
he employs both a dancing and fencing master 
and has a new coat tailored for the occasion. 
At the moment when Jourdain attempts his seduc- 
tion, a mysterious Turk appears (Cleonte, 
disguised) and crashes the party. Not realizing 
the truth, Jourdain is overjoyed when the Turk 
asks for Lucile’s hand in marriage. He consents 
and the guests enjoy a celebratory feast of fish, 
mutton and thrush pie. 
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VIOLIN I 

Daniel Stepner, concertmaster 
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Rhonda Rider 
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“Those who appreciate subtlety will find 
their version of heaven in such dishes as 
lobster and sweetbreads with sherry and fresh 
tarragon sauce or blanquctte de veau with 
artichoke and champagne.” 


—The Boston Globe 


BASS 
Robert Caplin, principal 
Thomas Coleman 


FLUTE/PICCOLO 
Christopher Krueger, principal 
Randolph Bowman 


OBOE/ENGLISH HORN 
Sandy Consiglio, principal 
James Bulger 
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Sandy Consiglio 


CLARINET 
William Wrzesien, principal 
Ian Greitzer | 
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Kenneth Radnofsky 
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George Sakakeeny, principal 
Judith Bedford 
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John Schnell 


TROMBONE 
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John Grimes 
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Neil Grover, principal 
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James David Christie 


PIANO 
Janice Weber 


HARP 
Cynthia Price-Glynn 


kkk 
An unmistakable charm, a unique setting, 
and, most importantly, an exciting and 
refreshing approach to food. . .This was once 
the club of no fewer than five future United 
States presidents plus such luminaries as 


Robert Benchley and Jack Lemmon, you can’t 
help but feel a sense of historical significance 


when you're in these hallowed surroundings. 
—Boston Herald 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Monday-Saturday for dinner 6-10 pm 
Reservations: 864-1933 

We welcome private parties. 
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Jean-Féry Rebel (1666-1747) 
Le Cahos, Loure, Chaconne 
From Les Elémens (ballet, 1737) 


ebel” was just the wrong name 
for this venerable leader of 
the renowned wingt-quatre 


violons in the Court of Louis XV at Versailles. 
At seventy-one he was coaxec out of retirement 
to compose the ballet Les E/émens on a thoroughly 
Enlightened subject: the Natural Order, and 
the balance of its Four Elements. Yet at the 
outset Rebel showed theater sense, not just good 
taste. A thick “tone cluster” in the strings, every 
note of the D-minor scale “mixed together...in 
a single sound” of primordial “Cahos,” as Rebel 
named it (with a quaint spelling), whips up into 
a primitive acceleration, joined by thudding 
percussion, before all resolves into a “perfect 
chord.” (Indeed, a “chord of nature” dominated 
music theory of the day.) 
As this prelude or Simphonie nouvelle pro- 
ceeds, the Elements themselves take on 
orchestral personae, continued Rebel: 
The Bass expresses the Earth by its 
(repeated) notes; the flutes by their 
melodic traits...imitate the course and 
murmur of the water; the Air is painted 
by the sustained sounds, followed by trills 
played on the piccolos; finally, the 
Violins by their liveliness represent the 
action of Fire. 

“Cahos’ too returns six times — each time weaker. 

Newly reconstructed from manuscript scores 
and orchestra parts, Les Elémens shocks in 
such an entrancing way that Rebel’s first courtly 
audiences loved it. It would bear more artful 
“caotic” progeny in Haydn’s Creation and 
Beethoven’s Ninth Symphony. And if the mav- 
erick Jean-Jacques Rousseau about then attacked 
the vzolons du Roy (no longer in Rebel’s charge) 
for their “continual custom of scraping, tuning 
and preluding with the greatest noise, without 
ever being in concord” — perhaps Rebel was 
digging at that “Chaos” too. 


Maurice Ravel (1875-1937) 
Pavane pour Infante défunte 
Pavane for a Dead Princess (1899, orch. 1910) 


ith its mock-Elizabethan harmony 

(“jazzed” by “bad” parallel counter- 

point and decorative dissonance), 
the instant success of Ravel’s Pavane surprised 
even him: then the success grew all the more 
in his orchestral arrangement. Its title takes 
some explaining. Maladjusted yet formidably 
talented at twenty-four, this fiz de siécle anti- 
quarian invoked a line from the Symbolist poet 
Samain which goes “My soul is a Princess, 
dressed for a procession” — the kind she could 
once have marched to a pavane, the most 
stylized of Renaissance dances, with its 
stately pacing and full repetitions. But what 
of her “death?” 

Ravel dedicated the Pavane to the actual 
Princess de Polignac (who was born in America) 
— but she survived him. Once, however, she 
found Ravel with yet another emgré Princess 
“in very deep conversation:” 

...When I asked...what could be the sub- 

ject of their serious talk, Ravel turned 

and said “Oh! We are talking about death” 

— an answer that surprised me, especially 

as they seemed in the highest spirits... 
There is no real explanation, except that of 
another friend: “There is in him a mixture of 
medieval Catholicism and a satanic impiety...” 
If it is impiety, it gives Ravel’s Pavane an 
exquisite dignity. 


Georges Bizet (1838-1875) 

Suite from Incidental Music to L’Arléstenne 
The Woman of Arles, play by 

Alphonse Daudet (1872) 


any know Bizet only by his very 

last work, Carmen. But his music 

for L’Arléstenne is a fascinating 
precursor, written shortly before Carmen and 
sharing its theme of the hopeless lover and his 
unreachable femme fatale (the title character, who 
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this time never appears at all). Alphonse Daudet’s 
play exemplified the new school of so-called 
Realism (better known in Italian as verismo), 
which blended its hard-edged view of poverty 
with an ultra-intense romanticism. Not only 
Carmen, but Cavalleria Rusticana and La Bohéme 
soon would be the Arléstenne’s “kissing cousins.” 
The play breathes the air of Provence, its 
southern setting, and Bizet incorporated a few 
folk tunes from the region. But he never went 
there, any more than he went to Spain for 
Carmen. \t turns out that the ironic Christmas 
“March of the Three Kings” with which the 
Prelude begins is not really Provencal, but a 
Baroque, Parisian carol. It links L’Arléstenne to 
by-gone times — like our entire program. 
Poverty also affected the shoestring theater 
budget, which gave Bizet an orchestra of only 
twenty-six players: seven violins, one viola, five 
celli, two double basses, two flutes, two bas- 
soons, an oboe, two horns (one with valves, 
one natural), alto saxophone, piano and per- 
cussion. While the “Marche,” “Carillon,” and 
other parts of Bizet’s music are well known 
through suites for full orchestra, one of them 
was done by a clumsy arranger, and even brings 
in music from outside the play. This is a rare 
chance to hear a sequence of movements from 
the original “chamber” score — delicate, spare, 
and masterly. The true score brings a fine trans- 
parency to the music, and highlights Bizet’s 
startling novel harmonic piquancy. The original 
instrumentation is just as surprising, never more 
than in Bizet’s use of the a/to saxophone, only 
recently invented. It plays the haunting motive 
of “L’Innocent,” the lover’s retarded brother 
(who miraculously is restored to himself by the 
lover's suicide!) No matter — theatrical fashions 
change, and L‘Arlésienne no longer holds the stage 
but Bizet’s original music enhances his stature. 


Richard Strauss (1864-1949) 

Le Bourgeois Gentilhomme (1917) 

The Would-Be Gentleman, comédie-ballet 
by Moliére 

Adapted by Hugo von Hofmannsthal 


n unrepeatable experiment” 
is how Hofmannsthal later 
described his “adaptation” of 


“Moliére’s sprawling 1670 comédie-ballet” 
Le Bourgeois Gentilhomme to Strauss, his long 


time partner. Flush with the triumph of 

Der Rosenkavater, their most delicious collabora- 
tion, Hofmannsthal’s notion was to go “back to 
Baroque” by adding an unrelated, but authentic,- 
type of operatic divertissement to the rest. 
Strauss was warm to it as they worked: “Moliére 
is unspeakably funny.” But the actual production 
was sabotaged, predictably, by its own length, 
leaving a rare taste of failure in their mouths. 
Strauss now found himself writing as the first 
World War got under way in 1914, “There is 
plenty of cannon fodder available: critics... 
actors who act Moliére, etc.” 

With too much pain invested, Strauss and 
Hofmannsthal effectively split the piece in two: 
Ariadne auf Naxos became a separate, unique 
opera, and Strauss salvaged Le bourgeois gentil- 
homme as a concise ballet (now a success). The 
ballet we see now comes from his suite for a 
compact Neo-Classical orchestra. The Overture 
shows Moliére’s blustery nouveaux riche Jourdain 
(and quotes “his” upcoming opera Ariadne). 
Some of the next episodes capture the Dancing 
and Fencing Masters Jourdain hires to teach 
him the Arts (and who paint him the Fool), and 
his tailors who ring him round: two numbers 
remake the elegant ceremonial ballet music 
provided by Lully, Moliére’s original collabo- 
rator. The final Dinner Scene announces the Fish 
course with sounds deep from the Wagnerian 
Rhine; then Strauss heralds the Lamb with the 
inimitable blatts of the sheep from his own 
Don Quixote. 

A critic at the four-and-a-half-hour premiére 
had complained, “Strauss now believes in going 
back to Mozart, and that the future lies with 
small orchestras, small theaters, small everything 
in fact, except small prices.” But Robert Bailey, 
a better scholar-teacher, gives more respect to 
Strauss’ dizzying fluency and craft: “There’s 
not one measure in this that Mozart” — or 
Lully, one must add — “could have written.” 
For all its lovely posing, this is deeply self- 
aware music — music of our own time. 


Notes by Stephen Parkany, Assistant Professor 
of Music at Amherst College. 
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CONTINUES 


SYMPHONY HALL SERIES 


MENDELSSOHN Italian Symphony 


SIBELIUS Incidental Music to Kuolema 
COPLAND Quiet City 
BEETHOVEN Piano Concerto No. 1 


Friday, March 10 at 8:00 pm 
Sunday, March 12 at 8:00 pm 


Jeffrey Rink, conducting the H&H orchestra with 
Jeffrey Kahane, pzano. 
MOZART Haffner Symphony 

Violin Concerto in A major 
Piano Concerto in G major 


Friday, April 7 at 8:00 pm 
Sunday, April 9 at 3:00 pm 


Christopher Hogwood, conducting the H&H period 
orchestra with Daniel Stepner, vio/in; John Gibbons, 


Jortepiano. 


CHAMBER SERIES 


PACHELBEL = Ciaccona in F minor 
for Organ 
Canon in D major 


BUXTEHUDE Three Church Cantatas 


Thursday, April 27 at 8:00 pm 
Friday, April 28 at 8:00 (sold out) 
Old West Church, Boston 


James David Christie, guest conductor; the H&H 
Chamber chorus period ensemble. 


MOZART Fantasia for Organ 
Miserere 
Zwei Freimaurerlieder 
STRAVINSKY Pater Noster 

Credo 


Mass of 1948 


Friday, May 19 at 8:00 pm 
St. Paul’s Episcopal Cathedral, Boston 


Jefferey Rink, conducting; the H&H Chamber 
chorus and ensemble. 


For more information on tickets call, write or visit the H&H office at 266-3605, Monday through Friday, 


9:00 to 5:00, 295 Huntington Avenue, Boston, MA 02115. 


Symphony Hall Series ticket prices are $12, $19, $26 and $32. Chamber Series ticket prices are $12.50 and all 


seating is general admission. 


Tickets go on sale to the public three weeks prior to the performance date at Teletron at 720-3434 seven days 
a week. Subscribers may purchase additional tickets to any of the upcoming concerts at any time. 


For the last several years, Michaels and Associates has been providing the Performing Arts and 
professional sports with solid marketing ideas and concepts. Our pertormance speaks tor itself 
from the east coast to the west. Now we are applying the same principles that made us a leader 
in the Performing Ants to your business. The planned use of the telephone in conjunction with 
traditional marketing methods makes average OrganiZauions NOL so average anymore. As a 
matter of fact, the proper use of the telephone can help your message travel beyond your 
wildest dreams. 
Other Services Include: 


e Direct Mail 
© Strategic planning/Target marketing 


© Human resource Management 


e Lead development and maintenance 
¢ Data base management 
¢ Complete line of premiums 


© Ant, design and production for programs, special events, brochures and advertisements 


Michaels 


126 West 25th Street 
Suite 5R 
New York, New York 10001 


(212) 645-0654 





and Associates 


725 14th Avenue 
San Francisco, California 94118 


(415) 668-8490 


CORPORATE CONTRIBUTORS 
Golden Benefactors 
AT&T Foundation 
Bank of Boston 
Boston Company 
Digital Equipment Corporation 
Dynatech Corporation 
Fidelity Foundation 
Le Meridien Boston 
New England Telephone 
Premier Cruise Lines 
State Street Bank 
and Trust Company 


Major Benefactors 

Arthur Young & Co. 

Bank of New England 
Lechmere, Inc. 

Liberty Mutual Insurance Co. 
Mobil Oil Corporation 
Polaroid Foundation 
Raytheon Company 


Benefactors 

Boston Gas 

Cordel Associates, Inc. 
General Cinema Corporation 
The Gillette Company 
Houghton Mifflin Company 
Little Brown & Company 
Touche Ross & Co. 

U.S. Trust Corporation 
Winecellar of Silene 


Guarantors 

Alfred J. Walker Fine Art Gallery 
Cabot, Cabot & Forbes 

Kanter & Company 

IBM Corporation 

Lotus Development Corporation 
Wisconsin Wagon Company 


Patrons 
Pneumo Abex Corporation 


FOUNDATIONS AND GRANTS 
Golden Benefactors 

Arthur F. Blanchard Trust 
Boston Globe Foundation 
Massachusetts Council on the 
Arts & Humanities 

E. Nakamichi Foundation 
National Arts Stabilization Fund 
National Endowment for the Arts 
Bessie Pappas Charitable 
Foundation, Inc. 

Amelia Peabody Charitable Fund 
Abbot & Dorothy H. Stevens 
Foundation 


Mayor Benefactors 
Cabot Family Charitable Trust 
Charles Englehard Foundation 


Benefactors 

Boston Arts Commission 
Harvard Musical Association 
Alice M. Hornsey Foundation 
Lowell Arts Council 

Malden Arts Council 

New Bedford Arts Council 


Guarantors 

Eaton Foundation 

Aubert J. Fay Charitable Trust 
Joe and Emily Lowe Foundation 
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GOLDEN BENEFACTORS 
Mr. Mitchell Adams 

Mr. Richard B. Bailey 

Mr. Tony Barlow 

Mr. J. Linzee Coolidge 

Mr. & Mrs. Bradford M. Endicott 
Mr. Joseph M. Flynn 

James & Lucie Hangstefer 

Mr. & Mrs. David H. Knight 

Mr. & Mrs. R. Willis Leith, Jr. 
William & Bobbi Mrachek 
Jerome Jr. & Dorothy M. Preston 
Ms. Phoebe Salton 

Mr. Merrill Weingrod 


MAJOR BENEFACTORS 

Mr. & Mrs. Herbert J. Boothroyd 
Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Mr. & Mrs. Andrew Dean 

Mr. Watson Dickerman 

Mr. Peter T: Gibson 

Ms. Marcy Haberkorn 

Ms. Amy Meyer 

Winifred & Leroy Parker 

Mr. Charles E. Porter 

Peter & Beth Rabinowitz 

Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. G. Neal Ryland 

Mr. Carl M. Sapers 

Mr. & Mrs. Robert H. Scott 

Mr. William Zachmann 


BENEFACTORS 

Prof. & Mrs. Rae D. Anderson 
Althea Ballentine 

Mrs. Lucille M. Batal 

Dr. T. Edward Bynum 

Dr. John Constable 

Dr. Richard W. Dwight 

Mrs. Lee D. Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Mrs. Harry N. Gorin 

Ms. Mary A. Hall 

Mrs. Henry M. Halvorson 
Ms. Doris Bernays Held 

Mr. & Mrs. J. Thomas Henderson 
Ms. Barbara G. Hough 

Mr. L. Edward Lashman, Jr. 
Mr. J. Antony Lloyd & 
Marilyn Swartz Lloyd 
Thomas & Dorothy Mawn 

Dr. Josephine L. Murray 

Mr. & Mrs. Andrew M. Olins 
Mr. & Mrs. Jerome Preston, Sr. 
Mrs. Judith Lewis Rameior 
Mr. & Mrs. David D. Ryus III 
Mr. Ronald G. Sampson 

Dr. Michael Fisher Sandler 
Mr. Kevin Smith 

Miss Elizabeth B. Storer 
James & Jeanne Vanecko 

Dr. & Mrs. George Violin 

Mr. & Mrs. James B. White 
Mr. & Mrs. Robert C. Yens 
Hillar & Rya Zobel 

Mr. & Mrs. Howard Zoufaly 





GUARANTORS 

Ms. Martha Hatch Bancroft 
Dr. & Mrs. Leo L. Beranek 
Dr. Lee C. Bradley III 


Mr. Julian G. Bullitt 

Mr. Alan H. Cousin 

J. Mark Enriquez & 

Nancy Webber de Enriquez 
James & Barbara Farmer 

Mr. Randolph Fuller 

Carol & Michael Greata 

Mr. & Mrs. Stephen Grossman 
Mr. Louis S. Harvey 

Mr. & Mrs. Roger M. Hewlett 
Mr. David M. Hough 

Mr. & Mrs. John E. Lawrence, Jr. 
Mr. Walter Howard Mayo III, Esq. 
Mr. James J. Pasteriza 

Jean & Harvey Picker in honor of 
Bobbi Mrachek 

Ms. Alice Richmond 

Mr. & Mrs. Harris N. Rosen 

Mr. S. Parkman Shaw, Jr. 

Mr. & Mrs. Lawrence Thompson 
Mr. & Mrs. Warren Wacker 

Mr. & Mrs. Robert C. Yens 





PATRONS 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Mr. & Mrs. Edward A. Agranat 
John & Joan Alden 

David Ames 

Mr. & Mrs. Mark Audette 
Robert Bahnsen & Nancy Mazzarella 
Paul Baldassini & Virginia Suddath 
Mr. Robert M. Bancroft 

Mr. Henry B. Barg 

Ms. Ann S. Barker 

Mr. Nicholas Bedworth 

Mrs. Mary Jane Bergantino 
Linda Cabot Black 

Ms. Joyce Brinton 

Mr. & Mrs. David A. Bristol 
Mr. David C. Carder, III 

Mr. & Mrs. James T: Cook 

Mr. Robert Cotta 

Mr. Geoffrey Cousens 

Mr. Paul A. Cully 

Mr. R.B. Cutler 

Capt. & Mrs. Paul C. Danforth 
Mr. James N. Deissler 

Mr. Robert W. Diamond 

Mark & Patricia Duffy 

Mr. & Mrs. Steven M. Dunn 
Rev. & Mrs. Robert D. Edwards 
Mr. and Mrs. Peter M. Farnam 
Ms. Elizabeth R. Foster 

Mr. Clark Frazier 

David & Elisabeth Galley 

Dr. George Geyer 

Jane Wallace Gumble & 

David B. Schroeder 

Mr. & Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Rudolph Hardy 
Mr. Robert J. Harrison 

Louis & Ann Harvey 

Mr. & Mrs. Harry J. Healer, Jr. 
Mr. & Mrs. Richard K. Howe 
Mr. & Mrs. Barry Jacobson 
Ms. Myra Karstadt 

Mrs. Marshall Kincaid 

Mr. & Mrs. James J. Kotanchik 
Mr. David L. Landay 

Ms. Barbara Langley 

Dr. & Mrs. Paul LaRaia 

Mr. & Mrs. George D. Levy 
Mr. & Mrs. George Lewald 
Mr. Bruce E. McLean 


(Patrons contd) 


Pat & Dave Nelson 

Ms. Cheryl M. Northrup 

Mr. John D. Pavan in honor of 
Bobbi Mrachek 

Mr. & Mrs. Anthony Pell 
Kenneth & Shirley Perry 

Mr. John M. Peterson 

Mr. William C. Reynolds 
Maria S. Richards in honor of 
Bobbi Mrachek 

Mr. Jack E. Richardson 

Mr. & Mrs. Stephen Ringlee 
Mr. Daniel Romanow 

Mr. Hugh Samson 

Mr. and Mrs. Kenneth R. Scott 
Mr. Campbell L. Searle 

John & Elizabeth Serrage 

Mr. J. Harry Shannon 

Mr. & Mrs. George Sjoberg 
Mr. Wayne Smith 

Rev. Simeon Stefanidakis 
James & Nancy Storey 

Mr. & Mrs. Vcevold O. Strekalovsky 
Mr. Arthur Telegen 

Ruth & Dan Vershbow 
Theodore & Karlene Wadleigh 
Mr. & Mrs. Donald R. Ware 
Ranne & Raynor Warner 

Mr. & Mrs. Walter H. Weld 
Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Rawson L. Wood 
Dr. Michael P. Yellin 


Anonymous 





SPONSORS 

Mr. & Mrs. William Achtmeyer 
Dr. & Mrs. Gerald Adler 

Mr. & Mrs. Robert C. Allen 
Richard & Valerie Anderson 
Ms. Virginia V. Ashjian 

Mr. Benjamin Auger 

Mr. & Mrs. Curtis L. Barnes 
Mr. John R. Bertucci 

Ms. Ann B. Bikales 

Dr. Roger Boshes & 

Dr. Laura Feldman 

Dr. & Mrs. Kenneth L. Bouchard 
Richard & Joan Bowen 

Mr. William F. Brace 

Mr. Bartol Brinkler 

John Paul & Diane Britton 
Rev. & Mrs. Donn R. Brown 
Mr. Ralph E. Brown III 

Mr. & Mrs. John Brusger 
George Buehler & Gail Gordon 
Ms. Kristin A. Campbell 

Rev. George A. Carrigg 

Mr. Lawrence G. Centrulo 

Mr. & Mrs. Alfred Chandler 
Mr. & Mrs. Richard N. Cheever 
Mr. Frank J. Ciano 

Mr. Stewart B. Clifford 

Mr. Howard Cohen 

Mr. Philip A. Cooper 

LeaAnne Copenhefer 

Gilbert F. Curtis 

Mr. Kevin Michael Davis 

Mr. & Mrs. Joseph S. DeNatale 
Ms. Carol A. DeSousa & 

Mr. James Kinlan 
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Mr. Ted R. Dintersmith 

Mr. Richard Dionne 

Dr. & Mrs. David L. Duiguid 
Mr. & Mrs. Enrico Dolazza 
Dr. & Mrs. Magruder C. Donaldson 
Mr. & Mrs. Bruce B. Dorr 
Ms. Elisabeth M. Drake 

Mr. Lee J. Dunn, Jr. 

Ms. Mary Baldwin Ede 

Mr. Eustaze E. Edey 

Mrs. Richard S. Emmet 

Mr. Thomas Farquhar 

Mr. & Mrs. George Field 

Mr. & Mrs. James Flagg 

Ms. Eleen Floyd 

Mrs. Lester E. Forbes 

Mr. Vincent Foster 

Mrs. Marie H. Fox 

Rabbi Albert Ginsburgh 
Herbert & Nancy Gleason 
Mr. Richard T: Gott 

Ms. Elizabeth M. Grant 

Mr. Eugene E. Grant 

Mr. Amit A. Green 

Mr. Ralph L. Gustin, Jr. 

Mr. William J. Hall, Jr. 

Easley & Suzanne Hamner 
Ms. Jacqueline Harrington 
Dr. & Mrs. I. Craig Henderson 
Mr. Rodman R. Henry 

Mr. William M. Hibbard 

Ms. Christine Hood 

Mr. & Mrs. Samuel Hoar 

Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 

Ms. Nancy Hough 

Christian & Victoria Johnston 
Mr. Paul V. Kelly 

Mr. & Mrs. Robert Kramer 
Ms. Sandra Kramer 

Dr. & Mrs. Gary Kraus 

Mr. William A. Krein 

Drs. Anton & Kathryn Kris 
Ms. Adena M. Lake 

Mr. Albert L. Lash III 

Mr. Kenneth P. Latham 
Margery N. LaWare 

Ms. Merloyd Ludington Lawrence 
Ms. Mary S. Lee 

Dr. & Mrs. Brian Leeming 
Miguel A. Leibovich, M.D. 
Ms. Patricia Leighfield 

Dr. Stephen Lipka 

Hans & Herta Loeser 

Susan M. Love, M.D. 

Mr. John M. MacNeill 

Ms. Rosann C. Madan 

Mr. & Mrs. Samuel H.S. Magruder 
Elaine & Paul Marks 

Mr. Bennett A. McGregor 
Ms. Sue McQuay 

Mr. Ben Meiselman 

Ms. Margaret E. Monahan 
Mr. John S. Montgomery 

Mr. & Mrs. Donald D. Mordecai 
Stephen G. & Sarah Morison 
Mr. William Mrachek 

Mr. John J. Murphy 

Mr. Peter D. Nord 

Mr. Walter S. Norden 

Ms. Marianne J. Norman 

Mr. & Mrs. Robert G. Norton 
Mr. & Mrs. L. C. Olmsted, Jr. 
Mr. William R. Opperman & 











Mr. Scot J. Cornwall 

Trish & Alex Orlovsky 

Ms. Margaret L. Pantridge 

Ms. Helen W. Parsons 

Ms. Guest Perry 

Mr. & Mrs. Laurence A. Pierce 
Mr. Joel Pitlor 

Dr. Peter E. Pochl 

Mr. & Mrs. Ralph Pope 

Mr. John D. Pratt 

Dorothy Puhy & Michael Freedman 
Mr. Morris Raker 

John & Alette Reed 

Mr. Frank L. Reis, Jr. 

Mr. Gunnar M. Reslow 

Nancy & Peter Rice 

Dr. E.P. Richardson 

Darold Walter Rorabacher 

Dr. & Mrs. Ralph A. Ross 

Mr. Peter P. Rubenstein 

Ms. Holly Safford 

Dr. Theodore Safford 

Ms. Julie Satterfield 

Mr. John Sears 

Ms. Elizabeth Seymour 

Mr. Robert N. Shapiro 

Mr. Edward J. Sibelian 

Edgar & Lusette Smith 

Dr. Hyman Smukler 

Mr. Vincent J. Sottosanti 

Mr. & Mrs. William L. Springer 
Ms. Joyce Stanley 

Kem Stewart & Susan Elberger 
Dr. Richard F. Sullivan 

Mr. Robert E. Sullivan 

Prof. Lawrence E. Susskind 
Ms. Leslie Swindler 

Mr. & Mrs. Kemon P. Taschioglou 
Anna A. & Charles F. Terrell 
Mrs. Mary Thompson 

Dr. & Mrs. Ray W. Tripp III 
Mr. Jeptha Wade 

Mr. J. Marshall Wallace 

Mr. & Mrs. G. Hartley Webster 
Mr. & Mrs. Alan G. Weiler 
David Welch & Cindy Chen 
Mr. Julien V. Weston 

Robert & Barbara Wheaton 
Mr. & Mrs. I. Mark Wittels 
Peter F. Wohlauer, M.D. 

Mr. James B. Young 
Anonymous 


Compiled February 3, 1989 


“Classic—all” 
COMPOSERS 


HANDEL 


LENNON 


HAYDN 


McCARTNEY 


MOZART 


SPRINGSTEEN?! 


WZLA 





THE PRIVILEGED CLIENT. 

































































THE BOSTON COMPANY 
HAS A SIMPLE APPROACH TO 
PERSONAL INVESTMENT 
BANKING: 

SERVE EVERY CLIENT AS 
IF THAT CLIENT WERE OUR 
ONLY CLIENT. 

FOR INVESTMENT MANAGE- 
MENT, PERSONAL LENDING, 
MONEY MARKET INVESTMENTS, 
RESIDENTIAL MORTGAGES, 

OR ANY OTHER FINANCIAL 
SERVICE, WE HAVE A PERSON- 
AL INVESTMENT BANKER TO 
MEET YOUR REQUIREMENTS.* 
TELEPHONE I-8OO-CALL BOS 
MAE (1-800-225-5267). 


Shearson Lehman 


Hutton Inc. AND ENJOY THE SUBSTANTIAL 


An American 
Express company ADVANTAGES OF BEING A 
PRIVILEGED CLIENT. 


* Member FDIC. An Equal Housing Lender. @ 
© 1988 The Boston Company, Inc. 





THE BOSTON COM PANY 


Boston Safe Deposit and Trust Company 





